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To know the cause why music was ordained 
Was it not to refresh the mind of man, : 
After his studies or his usual pain ? 
Then give me leave to read philosophy, f 
And, while I pause, serve in your harmony. 
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Tue extravagant encomiums lavished by interested critics on such of the 
writings of Louis Spohr as had been adapted for the English market, tended to 
alienate the affections of more moderate and clear-sighted persons from the real 
merits of this learned and elaborate writer. The everlasting drivel of their com- 
mendation continued to drip, drip, drip, until one felt tempted to withhold the 
fair tribute of admiration due to the ingenious, rather than creative, mind of the 
author ; in order to be at variance with persons incapable of forming a just esti- 
mate of his talents, even if they had been free from the bias of sordid motives, 
Great allowance must be made for difference in natural taste, when an attempt 
is made to reconcile the conflicting opinions with which the works of the same 
composer are frequently regarded. One man may be too liberal, another may be 
too parsimonious, in his praise or censure of a particular composition ; but so long 
as their respective judgments appear to be the genuine dictates of the heart, unin- 
fluenced by a servile homage to authority, they deserve consideration. It is not ! 
from the class of individuals who honestly entertain these discrepancies of senti- ql 
ment, that the choral music of Louis Spohr has failen “ into the sear and yellow q 
leaf ;” but the decayed estimation in which it is at present held by a large portion i 
of our musical amateurs, has unquestionably arisen from the anxious puffing of 
overweening conceit, and selfish avarice. : 
In dedicating a few lines to the character of Spohr’s oratorio-music, although, iq 
with his antagonists, we must admit it to be distinguished by a cold, formal state- i 
liness, yet we are fully conscious of its profound learning, descriptive power, f 
and elaborate expression. He is chiefly known in this country by his Die Letzen 
Dinge, the words of which are unfortunately jumbled together without the slightest 
attention to consistency, or deference to the solemn truths of Revelation. The 


title of the work indicates the final consummation of all things, which is now 
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represented here, now there, and lastly nowhere, Declarations of the coming 
judgment are succeeded by visions of the blessed in heaven ; the hearer is again 
brought back to listen to a prophecy of the near approach of the awful day, to 
witness the destruction of the mystical Babylon, the resurrection of the dead, and 
the solemnities of the last assize ; after which he is suddenly required to return to 
this sublunary scene, where a company of Christians are chanting, “ Blessed are 
the saints who in the Lord are sleeping, for they rest from their labours.” This 
curious confusion of the words of holy writ terminates with the declaration, “ He 
soon shall come in his might arrayed ;” a prayer for his speedy coming, “ Then 
come, Lord Jesus ;” and a chorus of indefinite praise, “ All nations of the earth 
shall come and worship before thy throne ; for thine is the kingdom, the power, 
and the glory.” The irregular succession of the events disclosed in this drama, 
or oratorio, exercised a disastrous influence on the composer’s labours, fettered his 
imagination, and necessarily rendered his musical conceptions as deficient in unity 
and continuity, as the action of the piece he endeavoured to pourtray. Here and 
there, scattered at distant intervals, we find images of pure and beautiful tender- 
ness, contrasted by an exuberance of massive, startling, and boldly disposed har- 
monies; but which latter, as they are never introduced in an unaffected, natural 
manner, and are continually recurring in the same, or slightly varied forms, lead 
to a charge of poverty in mechanism, which, in some respects, may have been 
consequent on the want of individuality and progression, in the /ibretto. 

But it isin the splendour and magnificence of Spohr’s instrumentation, that we 
are induced to lose sight of the exceptionable treatment of his vocal score—a 
fragmentary cantilena, dispersed through a maze of enharmonic combinations. 

The eight choruses in the oratorio are very unequal:—the first, “ Praise His 
awful name,” simple in outline, but gloomy—we had almost said maudlin—from 
sheer pedantry ; the second, ‘ Holy, holy,” a mere repetition of the ideas which 
occur in the writer's well-known instrumental quartet in E flat; the third, “ All 
glory,” immeasurably removed from the genuine forms of sweet choral music ; 
the fourth, “ Blessing and honour,” a close plagiarism of an overture by Paer ; 
the fifth, “ Lord God of heaven,” a tissue of common-place thoughts, rendered 
odious by being thrust into six flats; the simplicity of the sixth, “ If with your 
whole hearts,” in fine relief with the contrapuntal intricacies of the orchestral 
accompaniments; the seventh, “ Destroyed is Babylon,” a vigorous exhibition of 
Spohr’s peculiar talent, ingenious rather than original ; the last, “ Great and won- 
derful,” generally deemed the best of the series, but characterised by the vicious 
exaggeration, which deforms so many of the composer's best efforts. This chorus, 
at pp. 118, 119, 120, of the English edition, is crowded with ‘close harmonies, 
enharmonic changes, strangely prepared suspensions, unredeemed either by artisti- 
cal skill displayed in the treatment of the fugue, or his usual elegance of phra- 
seology. We particularly refer our readers to the point in the tenor, “ Thine is 
the kingdom,” at the bottom of page 118, for an example of crude and distorted 
preparations and resolutions of the suspensions in the base, 

These faults arise from Spohr’s application—not of vocal forms of melody, not 
of legitimate organ phraseology, but—of the curious positions and chromatic pro- 
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-gressions of the harmonie musik of the Germans, to the oratorio chorus. We 
need scarcely observe, that Spohr’s method claims no kindred with the great Pro- 
testant school of choral music—the school of Handel’s oratorios. 

We have written these remarks in consequence of witnessing a performance of 
Spohr's “ Die Letzen Dinge,” brought into juxta-position with the Solomon of 
Handel. The one moves in a limited circle of acquired and habitual notions ; 
the other struggles with 

ee Thoughts that breathe, and words that burn.” 


The former writes, throughout, in one sombre and affected style ; the latter, 
dealing in no affected vocabulary, nor desirous of catering to the depraved appe- 
tites of the over excited, pours forth from the deep fountain of his genius, streams 
of every breadth, depth, and variety of flow. Thus we hear the plain and noble 
counterpoint of the Italian and Venetian schools, in the choruses, “ With pious 
hearts,” “ Till distant nations,” and “ Throughout the land ;” the elegant union 
of melody in “ May no rash intruder,” “ Music spread thy voice,” and “ The 
rolling surges ;” the touching effects of deep pathos in “ Draw the tear from 
hopeless love ;” the triumph of simplicity in “ Swell the full chorus,” and “ Shake 
the dome ;” the highest flight of sublimity in “ Your harps and cymbals,” “ From 
the Censor,” and (the greatest chorus in the oratorio), “ Praise the Lord,” with its 
noble corale, “ God alone is good and great.” 

The choralists at Exeter Hall are about to commence their réunions. If it be 
contemplated to perform any specimens of the Roman Catholic music of modern 
days, or the vocal music which has sprung out of the forms of the modern 
orchestra, we trust that the Directors of the Society will place this noble oratorio 
of Solomon in juxta-position with the Last Judgment of Spohr, when the gran- 
deur and superiority of the elder school will, we think, become manifest to all. 





PASSAGES FROM MY NOTE BOOK; BY A MUSICIAN IN LONDON. 


Tue Musical Profession is a motley group of the great and small, known and 
unknown ; all of whom, however, think themselves men of genius—let this abused 
word mean what it will. It is this spirited and magnanimous feeling which 
leads our profession, in their own sweet persons, to embrace the whole circle of 
the art :—the vocalist piously, but facetiously, to assume the opera composer ; the 
accompanyist of a miserable chant to dub himself an organist ; the vicar choral 
of a cathedral to sit in the seat of judgment on qualifications, of which it is uni- 
versally believed he can know little or nothing. Still all this is done with a 
charming feeling of complacency, a pure tone of morality, and a deep sense of 
the extent and resources of the science, which is most affecting. 

The stupid and sour critics have put their frowns upon the virgin muse of Mr. 
Phillips; but every one treats this as mere spite and malignity. There is no 
person of a candid and cultivated taste but must have contemplated the é 
of this gentleman’s opera of the “Harvest Home” with emotions of the highest 
pleasure and approbation. Some envious scribbler, in his pitiable and stainless 
slander, might have suggested an investigation of Mr. Phillips’ talents ; his habits 
of ‘study ; might have ‘enquired who had revealed to this vocalist the arcana of 
composition, the treatment of melody—its rythm and detail ; the clothing of har- 
mony, and its appropriate disposition among the instruments of an orchestra : 
but a notion of things of this sort is no other than a very pretty and ingenious 
extravaganza, Modesty and conscientiousness may be evidences of great Christian 
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charity, and an amiable sweetness of nature; but to be troubled with these old- 
fashioned and patriarchal feelings in one’s intercourse with the profession, presents 
an example of ignorance and want of reflection scarcely to be equalled in any por- 
tion of the civilized world. 

In the announcements which had been made respecting the prize glees given this 
season by the members of the Crown and Anchor Glee Club, I was surprised to 
find the name of Mr. Hawes; but this feeling yielded to a fit of merriment, when 
I heard that this choral singer at our Metropolitan Cathedral had undertaken the 
office of umpire at the probationary performances of the candidates for the Or- 
ganist’s situation at St. Luke’s, Chelsea. Mr. Hawes has attempted many things; 
some by which possibly (in his own opinion) he cannot but be made “ proud 
while living, happy when dying, and honoured when dead.” Of what character 
they may be in the opinion of the musical public it may not be so easy to say ; 
but I think many of his efforts deserve remembrance. One of his latest publi- 
cations (a volume of psalm and hymn tunes) displays the grossest ignorance of 
the art. Mr. Hawes may have realized a vast fund of information since the issuing 
of that publication, but unless he has toiled with all the vigour and elasticity of 
youthful genius, he must admit a consideration of his past efforts would lead to 
the opinion that, in becoming a candidate for a prize offered by a Glee Club, or 
in submitting to weigh the merits of contending organists at a probationary per- 
formance, he was overstepping even the modesty of Ais nature, 


The writer of the musical notices in the Morning Chronicle thus alludes to 
Beethoven’s Choral Symphony, performed last week at Mr. Moscheles’ Concert : 
“It is a grand and noble wed, and full of beauties ; but after hearing it every 
time it has been performed in London, we are constrained to confess our continued 
scepticism as to its transcendent merits as a whole. We cannot discover any- 
thing (except length) in which it surpasses the Symphony in C minor, the Pas- 
toral Symphony, or the Overture to Egmont, which last, brief as it is, is probably 
the grandest and most pathetic of all the orchestral works of Beethoven (!) The 
choral part of it is decidedly inferior in beauty and vocality to the chorus, which 
terminates the pianoforte fantasia which was performed before it.” 

I am told there are a set of wags who attend concerts for the sole purpose of 
hoaxing those “ gentlemen of the press” who may think proper to borrow an 
occasional opinion or so. I cannot suppose the writer in the Chronicle to be a 
person who would consult these mischievous varlets, but this opinion on the Eg- 
mont reads wonderfully like one of Grattan Cooke’s jokes. I have always been accus- 
tomed to consider this overture weak in comparison to many others by Beethoven, 
and the whole of the peroration remarkable for its smallness and paucity of idea ; 
but “ quot homines tot sententia.” In one thing I can approach the writer :—if I 
had only heard the Choral Symphony “ every time it had been played in London,” 
possibly I might have formed the same opinions on its merits, as it appears he has. 
Beethoven, however, is not so to be learnt, or so to be understood. 





DEATH OF DR. BUSBY. 


Tis clever and eccentric gentleman expired on Monday last, at the residence 
of his daughter, in Pentonville, at the advanced age of eighty-four years. He 
was articled to Battishill, and after serving his time, was oppointed organist to 
St. Mary’s, Newington. His first essay in composition was an oratorio, called 
“ The Prophecy,” which was performed at the Haymarket Theatre in 1799, after 
having received improvements, for many years, from its author ; Dr. Busby’s other 
musical publications consist of a collection of Sacred Music, entitled “ The Divine 
Harmonist,” “ Melodia Brittanica, or the Beauties of British Songs ;” music to 
Gray's Ode; the Progress of Poesy ; music to Pope’s Ode on “ St. Cecilia’s Day ;” 
* Comala,” a poem from Ossian ; “‘ Johanna,” a dramatic romance ; “ Brittania,” 
an oratorio ; and the music to three minor pieces at Covent Garden, namely “ A 
Tale of Mystery, “the Fair Fugitives,” and “ Rugantino.” He was also the 
collator of an agreeable history of music, a grammar on the art, and a small 
dictionary explanatory of its terms. 
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Apart from his professional acquirements, Dr. Busby was a classical scholar, 
and well informed on most subjects. His translation of Lucretius displays great 
talent, and greater industry. The doctor entertained loose notions on a 
subjects, but these were themes on which his information was very contracted. 
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METROPOLITAN CONCERTS. 


Mr, W. Srernpate Bennetr’s Concert.—It was gratifying to find such a 
numerous assemblage of amateurs present on Friday night at the Hanover-square 
Rooms, at the first benefit concert of Mr. W. S. Bennett, the brightest ornament 
which has emanated from the Royal Academy of Music. The career of this highly 
gifted young composer and pianist has been almost unprecedented for success at 
so early a period of life, If his merits have been understood and appreciated at 
home, not less has he been honoured in Germany, where he has met with deserved 
respect. The marks of distinction which Mr. Bennett has received will no doubt 
have the effect of stimulating his exertions, in order that his future productions 
may answer the expectations which have been raised by his earliest works. We 
mistake much the quality of Mr. Bennett’s mind, if he should be intoxicated with 
the flattering testimonials so liberally but not profusely showered upon him, and 
desert the path he has hitherto followed with such brilliant results for his fame. 
To be overwhelmed with the enthusiastic praise of indiscreet friends and ad- 
mirers, before the intellectual faculties have been fully developed, is a perilous 
epoch at “‘manhood’s dawn ;” and we feel a deep interest, indeed it is a general 
feeling in the musical world, that Mr. Bennett’s name should hereafter be men- 
tioned in the list of distinguished composers of the age, whom we may be proud 
as a countryman to refer to, as one to be compared with the master-minds of other 
countries. Mr. W.S. Bennett distinguished himself frequently in the programme 
he had selected. His concerto in F minor created a great sensation, and in 
approbation so earnestly awarded by the band as well as the company, there was 
nothing to find fault with, for the composition is of a high order of excellence. In 
character and style it was remarkable for simplicity and elegance. ‘There was no 

crudeness in the orchestral effects ; they were dependent upon, and subservient to 
the pianoforte subjects. ‘The design was bold and vigorous, the colouring in good 
keeping, and the light and shade of the whole admirably disposed, The slow 
movement had a Mendelssohn tinge ; it was exquisitely instrumented ; the leading 
off by the flute, deliciously played by Richardson, and the subject and imitative 
phrases from the pianoforte, were finely conceived. The “ dying swan-like notes 
of the slow movement were succeeded by prolonged bursts of applause, which 
were renewed again and again at the close of this very clever concerto. Mr. 
Bennett also gave a very ingenious capricio, under the exhilirating title of 
“ L’Hilarité.” We do not affirm that “mirth would admit Mr. Bennett in the 
crew,” for the theme was perhaps not sufficiently joyous, but, in the main, it was 
a study evincing originality and spirit. With Moscheles, Mr. Bennett shared the 
playing honours of the superb duet composed by the former, “ the Homage to 

andel,” which was magnificently executed. The curious and difficult accom- 

animent to Schubert’s wild legend, ‘“‘ The Erl King,” was done justice to by 
Mr. Bennett ; but it was beyond the powers of Miss Dolby, who, by the we of 
late has been making a rapid advance in the good opinion of the dilettanti. et- 
hoven’s violin concerto, ut wee by Blagrove, was not so effective as it would have 
been had he not broken a string ; and being compelled to change his violin, it was 
not so well in tune as could have been wished. It was an accident which annoyed 
Blagrove, and he lost his self-possession, It was pleasing to witness him leading a 
very. numerous, and, for a benefit concert, efficient orchestra. Spohr’s Symphony 
in D minor, and Mendelssohn’s Overture to the “Isles of Fingal,” were nicely 
done, ‘The vocalists were Mrs. W. Else, Mrs. H. R. Bishop, Mrs. Shaw, Miss 
Masson, Miss Dolby, Madlle. Konig, Phillips, Kroff, J. Bennett, and Allen, who 
sang selections from Attwood, Mozart, Rossini, Weber, Thomson, Meyerbeer, 
Schubert, W. S, Bennett, Reissiger, and Herold. The concert was altogether of 
a very classical description. 


Mr. Forses’ Concert.—This was given in the Opera Concert-room of her 
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Majesty’s Theatre on Friday night, and the attendance was numerous but not 
overflowing. The beneficiare had managed to secure the services of the Italian 
singers, with the exception of Tamburini, whose indisposition, we have been given 
to understand, is what is significantly known under the name of the “ maladie du 
theatre,” a kind of “ tic douleureux,” only to be cured by “ metallic” appliances. 
The scheme exhibited no variety in the choice of music by the foreign artists. 
Madame Persiani was the star of the night, and commanded an enthusiastic 
encore in the “ Sonnambula” finale. The astonishing effort of Albertazzi is her 
“ Non piu mesta,” and she is always successful in obtaining a demand for its 
repetition, as of course is Ivanoff in the barcarole, “ Oh che in cielo,” but how 
much more just would have been the compliment if it had been bestowed on 
Rubini’s * Adelaida,” in which he enters so fully into the spirit of Beethoven. 
We can only attribute the apathy of the company to the miserable pianoforte 
accompaniment of Mr. Forbes, who is the wildest conductor we ever witnessed. 
Sacchini’s buffo duet, ‘La Lezione di canto,” between Grisi and Lablache, enables 
the former to show off in some’ vocal exercises in a very happy manner; but the 
most amusing buffo exhibition, although meant as a very serious affair, was the 
performance of what was called in the programme, “Scene dramatique imaginaire,” 
by Miss Woodham, Miss Woodyatt, Miss Lanza, Mr. E. Seguin, Mr. King, and 
Mr. Chapman, composed by Mr. Forbes. As the words were not published, we 
really cannot say whithat it was sung in French, or English, or any other lan- 
guage. Equally as uninformed are we as to whether it is a concerted piece apper- 
taining to any opera; indeed, as the title imported, everything was left to the 
imagination, and the only thing we were sensible of that it was a very comical 
display of Mr. Forbes’ genius. At one moment there was an awful vocal and 
instrumental combination, enough to “ split the ears of the groundlings,” the 
meaning of which we are at a loss to give. This was not the only mishap of Mr. 
Forbes. What could have possessed him to attempt Weber’s Concert Stiick ? 
He was quite out of his depth, and he looked as desponding as he must have felt, 
at the end of his impotent essay. He was more fortunate in the duo with Herz. 
The music of the latter was adapted to his calibre, being light, frothy, and con- 
ceited withal. Herz was well received, and his affected composition better than 
it deserved, the two performers were well assorted, and if Herz rattled the keys of 
his instrument, Forbes kept pace in thumping the other piano most unmercifully. 
J. B. Chatterton and Puzzi gave fantasias on the harp and horn, and there was 
talent enough in the band led by Mori to have done more justice to the overtures 
of “ Oberon” and “ William Tell.” 


Sacrep Cuorar Socrery.—“ Judas Maccabeus” was on Friday evening last 
erformed by the members of this association at the Music Hall, Store-street. 
Mr. ‘Travers led, and Mr. Surman conducted. ‘The vocalists were Miss Birch, 

Misses Jenkins, Dettmer, and Blackwall; Messrs. Turner, Carpenter, and Har- 
rison. Mr. Bannister performed the violoncello solo. 


Mrs. W. Secuin anp Miss Forster’s Concert.—The attractions at this 
concert drew together not only as many as the place would conveniently hold, but 
numbers who were content to be crowded into holes and corners, provided they 
could come in for a participation in the gratifications of the scene. ‘The rehearsal 
at the opera being unusually protracted, the order of the programme was in some 
degree slightly infringed upon. Miss Forster, although compelled to change her 
pianoforte fantasia, discovered in her performances a brilliancy of execution and a 
simple naive manner of expression which indicated a superior and original mind. 
Her mechanical facilities are of no small moment, a in the more important 
requisites, taste and feeling, she may be said to be eminently distinguished. Mrs. 
Seguin was supported by her fair countrywomen, Mrs. Bishop, Misses Rainforth, 
Bruce, and Risdon, by the foreign artistes, Mesdames Eckerlin, Caremoli, and a 
debutante, Madame Catrufo. Signori Ivanoff, Giubilei, Curioni, and De Begnis, 
Messrs. Seguin, Stretton, &c. also exerted themselves to enhance the delight of 
the audience. Mrs, Seguin sang the “ Crudel perche” with Mr. Stretton, and De 
Begnis gained several encores by his fun-exciting propensities. Madame Catrufo's 
voice may be deemed a contralto, and her singing deserved, as it received, the 
highest commendations. 



















THE MUSICAL WORLD. 


M. Ivanorr's Concert.—The ladies were early in the field, and on our arrival 
we found the concert-room attached to the Opera crowded with the fairest faces 
of English loveliness. Our courage quailed before the dark eyes, pearly skins, 
and crimson cheeks under which was flowing the best blood in Christendom, and 
avoiding the dangerous battalia we crept round to the orchestra. Here, however, 
dames of every age and line had long before vanquished the sons of Apollo, turn- 
ing the grey beards into models of courtesy, compelling them to abandon their 
instruments, and by the withdrawal of their business-like physiognomies, prevent- 
ing any diminution of the blaze of life and beauty expanding on all sides. Amidst 
the rustling of silks, the tossing of plumes, the unceasing waving of bonnets 
capped and caparisoned with every variety of hue, we occasionally caught a 
sound or two which floated upwards, but which was sure to be lost in the universal 
homage, the hum of congratulation, the delighted exultation of hearts, pure and 
joyous as youth and innocence could make them. 

As all the beauty in the metropolis had assembled, so all the talent had been 
congregated to welcome it; Grisi and Albertazzi in the grand duo from “ Semira- 
mide,” Persiani and Grisi in the “ Sull aria” from Figaro, Doehler in the fantasia 
on airs from Guglielmo Tell, Mori in an aria by Mayseder, were severally great 
and glorious, and were hailed with the consentaneous congratulations of the 
audience. Ivanoff, Rubini, Lablache, and Balfe, gave several morceatev in their 
best style, and the morning was passed in one unmingled scene of gratification 
and enjoyment. ‘ 


Socrera Anmonica. — begin 7 the Directors of this Association are spirited 
beyond parallel, in the nature and extent of their engagements and expenditure, 
still the performances pass off with less of that brilliancy — that furor which the 
talents and reputation of the vocalists it would seem might secure. The fifth 
concert held on Monday, although graced by the presence of Mrs. Bishop, Ivan- 
off, and Seguin ; and although the programme was adorned by the names of Beet- 
hoven, Cherubini, adne and Romberg, nevertheless failed in exciting a pro- 
portionate warmth and feeling. Mrs. Bishop in “ Robert, toi que j'aime,” and 
Ivanoff in the Romance from “Elisir d’amore,” sang very sweetly, as did also 
Mr. E, Seguin in “ La Calunnia.” 

The novelties were an overture by Mr. Monck Mason, and a fantasia on the 
violin by M. Halma. We possess an extraordinary temper for mildness, and 
therefore say not one word of ourselves, but Mr. Mason may rest assured that he 
can never persuade an unpersuadable public either to go pipe with him, or to pay 
the piper. His overture was the object of blended lamentation, ridicule, and execra- 
tion. We neither write with the prejudice of party, nor the prepossession of 
friendship, but sheer honesty compels us to say that it was most pitiable trash. 
M. Halma is an aspirant from the Conservatoire at Paris ; it would be absolute 
prostitution of language to speak in favour of his fantasia, which was a dull 
stream of vapid pollution. His mechanism was good, although not unusually 
so; but the tone was in nowise distinguished for volume or brilliancy. We left 
before either Mr. Forbes’ performance or composition, was presented to the notice 
of the audience. 


Mr. Moscueres’ Concert.—Amidst the numerous announcements of benefit 
concerts, for which the present season has been so remarkable, no one of the 
beneficiares has more happily contrived to whet the edge of public curiosity than 
the distinguished professor whose concert we have the honour to notice. The 
varied excellencies and novelties of the programme, the strength and reputation 
of the orchestra, combining many of the members of the Philharmonic orchestra 
with the celebrated coadjutors of Johann Strauss, and the skill and master-mind 
of the entrepreneur, severally combined to make this concert most delightful and 
interesting, and attracted as brilliant, fashionable, and thronged an audience as we 
ever mingled with. Mr. Moscheles’ performances were his concerto in E fiat, 
his duet for two pianofortes, Hommage a Handel, both beautiful composit ons 
throughout, and Beethoven’s choral fantasia in C. Mr. Moscheles was received 
with the animated greetings of his friends, and his performance—solid and bril- 
liant—dazzling as a great artist, and instructive as a refined musician—called 
forth the warmest demonstrations of approbation. All was bright and beautiful, 
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and one’s ears were ravished with sensations of overpowering delight whilst lis- 
tening to the fascinating melodies of Beethoven, and his highly-favoured pupil, in 
all the luxury and delightful conscionsness of the most finished execution. 
The second act was taken up in the grateful repetition of the sublime choral 
symphony of Beethoven. The musicians, the amateurs of this metropolis owe 
Mr. Moscheles a deep debt of gratitude for the extraordinary exertions he has 
made in producing this great and glorious work of his master, in a form in- 
telligible and imposing in the highest degree. Through him we have become 
familiar with Beethoven in his most soft and delicious moments—in his greatest 
exaltation of thought—his most fervid glow of imagination—in his gratitude, 
enthusiasm, benevolence, and devotion. In the choral symphony, to the eye of 
vulgar observation, Beethoven may appear somewhat beside himself—Mr. 
Moscheles, as its admirer and worshipper, a partaker of his eccentricities ; but we, 
and joyfully do we add hundreds of others, tender him our feelings of regard and 
affection, for having achieved a most gigantic effort in releasing the name of 
Beethoven from the cloud which had in some measure obscured the glory of his 
genius, 

The symphony was excellently performed, which, considering it was attempted 
at a benefit concert, may be deemed a remarkable circumstanee. ‘The times of 
the movements were somewhat altered, and, we think, much for the better, The 
introduction of the organ part was well timed, and Mr. Turle’s use of the instru- 
ment was throughout judicious and most effective. ‘The whole passed off with the 
greatest ecldt. 

Ancient Concerts.—The last réunion of this fashionable concert took place 
yesterday evening, under the direction of his Grace the Duke of Wellington, for 
the Earl of Howe. ‘The compositions were selected from the works of Purcel, 
Wilbye, Handel, Mozart, Beethoven, Haydn, Cherubini, Winter, &c. Mr. Mori 
accompanied Mrs. Bishop in the “ Non temer,” with the utmost brilliance. 

Mr. Neate’s Somers.—Mr. Neate has exhibited a fair and fearless conduct 
throughout his very delightful soirées, in exciting the feelings of his numerous 
auditories by the production of excellent music ; nor was there any diminution in 
the attractive character of his programme on Monday last, when we found our- 
selves assembled with a highly fashionable company to celebrate his third and last 
réunion. The septet in D minor of Hummel, and second capricio by Thalberg, 
gave Mr. Neate many opportunities of evincing the sound musician, united with 
great freedom and facility in practice; while the quartet of Mozart, and sonata in 
G minor by Beethoven, for pianoforte and violoncello, exhibited him as a careful 
and finished performer on the latter instrument. If it were possible, Mr. Neate 
has added to his reputation by the soirées of this season, and at all events con- 
ferred a charm on the evening hours of his friends and admirers, The vocalists 
were Mrs. Bishop, Mrs. Shaw, Mdlle. Placci, Miss Bruce, and Herr Kroff. Mrs. 
Shaw sang the scena of Beethoven, “ Ah perfido,” delightfully. ‘The musical 
public are much indebted to this lady for the discrimination and indefatigable 
zeal with which she selects and gets up her songs. There are those who go about 
mincing and mumbling, bothering themselves and their friends about some half 
dozen bars which have been omitted, according to a custom so long in adoption, 
that the memory of a reasonably-lived being runneth not to the contrary ; but as 
charity is our foible, we shall say no more than express a hope that when they or 
their friends sing the scena, they will not fail in restoring the few bars about 
which they rave with so much enlightened and fervent discrimination. 

Mr. Wesset’s Soinres.—The first took place on Saturday evening, at the 
splendid saloon attached to Mr, Kirkman’s pianoforte manufactory in Soho Square. 
M. Rosenhain, Deme. Bolt, Mdlle. Chardonnay, Miss Masson, Miss Bruce, &c. 
were present, and acquitted themselves to the admiration of all present. 





CHIT-CHAT FROM THE CONTINENT. 


Tuirp Concert Spinitue, at Vienna.—Lichner’s Symphony in D, con- 
ducted by himself, excited universal interest, and lasted above an hour. ‘The com- 
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poser appears in this beautiful work to have struck out a path of his own, The 
second portion is novel throughout, The andante in B natural is a brilliant and 
lovely melody. The scherzo overflows with wild joy ; one may fancy a horde of 
barbarians dancing around a huge bonfire. The finale is a burst of triumph. 
The second piece was Michael Haydn’s beautiful motet, ‘ Laudate Domino.” 
Then followed a concerto of Hummel’s, performed - Pickhest, a distinguished 
pupil of Halm’s, Handels Dettingen Te Deum was the concluding composition. 


Cuopin’s Concert at Roven.—This is an event of great interest to the 
musical world, Chopin, who has for so many years withdrawn himself from the 
public, and apm | a few friends to witness his extraordinary powers, 
might have been compared to the fabulous island on which only single travellers 
were permitted to land. But this musician, whom once to have heard was never 
to forget, has at length given a large public concert in behalf of a Polish coun- 
tryman, and played before an audience of five hundred persons. Thus there only 
needed some call of ‘benevolence, some recollection of the land of his fathers, to 
overcome his aversion to a public performance, and the effect was beyond every 
thing. Every captivating melody, every delicacy of execution, every melancholy 
fantasy, the whole poetry of the art, penetrated and enraptured each individual 
of this large assembly, as heretofore the chosen few, who with a sort of devotion 
hung upon his strains, The whole room was as if electrified, and resounded with 
bursts of admiration. It is to be hoped that this triumph may lead him to the 
determination no longer to conceal talent of so high an order, but to give himself 
up entirely to its exercise ; that henceforth he may prove himself to be what he 
indeed is; and when the qetaetoet is asked, who is the first pianoforte player in 
Europe, Thalberg or Liszt ? all may be able to say, as every one who hears hi 
does say, it is Chopin. 

Beruw.—A concert has been given at Berlin, by the clever young musician 
Carl Ackart, in aid of the needy soldiers of the memorable years 1813—1815 ; at 
which Miss Clara Novello, Mdlle. Lowe and Frl. Charlotte von Hagn, all took a 

art, and it proved one of the most interesting concerts of the season. The 

Fn lish lady especially excelled in two verses of the Prussian national song, 
‘ Heil dir im Siegeskranz ;” and the German in the charming execution of Lack- 
ners “ Waldvéglein. Beethoven’s “ Adelaida,” was unfortunately selected by 
Mdlle, Lowe, as it is more appropriate to a tenor voice. 


Liszt.—This celebrated pianoforte player came to Vienna merely to assist in the 
concert for the unfortunate inhabitants of Pest ; but so pressing were the solici- 
tations which he received from all sides, that he was forced to yield ; and he has 
since played several times in public. It would, however, be impossible to give 
any idea of the enthusiasm he every where excites. A marked progress is observ- 
po in his compositions; and his variations on some of Schubert’s melodies, have 
excited universal admiration. He is now very busy in composition, not can it be 
doubted that the works in progress will be worthy of his name. 





THEATRICAL SUMMARY. 


As a matter of course, Sheridan Knowles’s new play has been successful ; and 
likewise, as a matter of course, the opinions passed upon it by the press have varied 
from extremes, opposite as the poles, until they have met in the juste milieu of 
balanced praise and censure. The fact is, we have abundance of opinion-giving, 
but very little criticism amongst us. This “ effect defective,” too, is not confined 
to writings on the drama ; it is to be deplored on every subject. Nowhere, in- 
deed, is it more perceptible than in pure literature ; and though the assertion may 
appear atrogant, it is nevertheless true, that convincing proof of the fact is to be 
found in our most celebrated arbiters, as the different Quarterly Reviews. Criti- 
cism has never been prosecuted by us as an art of itself. The Germans are our 
masters in this respect, as they also take the lead in comprehensiveness and depth 
of learning ; nay, our mercurial neighbours, the French, have profited by their 
example, so far as to leave us immeasurably behind. Articles written in the finer 
spirit of AEsthetics, such as now often appear in the daily pages of the Debats, or 
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the supplements of the Constituttonel, would meet with very few who would read 
them here, and still fewer who would understand them, But revenons a nos 
moutons. 

The title of Knowles’s play, Woman’s Wit, or Love's Disguises, is a mis- 
nomer. The second title, indeed, may be applicable enough, since the Disguises 
are as inartificial and transparent as the perjuries at which, as the proverb says, 
“ Jove laughs.” But we certainly see little of the Wit of the darling sex, either 
as regards the sayings or the doings of the gentle ladies concerned therein. The 
loving pairs in the play are two; the one purely, the other semi-sentimental ; so 
that the advantage of a decided contrast is altogether lost, The semi-sentimen- 
talists quarrel on a “ trifle light as air,” the lady's dancing being the subject. She 
has waltzed ; and the gentleman being “jealous in honour,” speaks his mind in a 
manner young ladies are not apt to put up tamely with. ‘To punish him, she 
assumes a quaker’s dress, a quakeress’s we mean, intending under this disguise ! to 
win his heart, and then, making herself known, reject him. However, he is so 
handsome, and has such a tongue, that when he is brought to bended knee, she 
bethinks her that a “bird in hand is worth two in the bush,” and bids him—trise 
and be happy. This pair of turtles are enacted by Miss Faucit and Mr. Ander- 
son. The purely sentimental couple, represented by Miss Taylor and Mr. 
Macready, have been rendered miserable previously to the commencement of the 
play, by the acts of a villain, The lady has disappeared, and she is known to the 
audience as Eustace, a youth diligently studying fencing, for the purpose, as it 
afterwards comes out, of avenging herself on the wretch who has defamed her. 
She and her lover have, it seems, met to take instructions in the small sword play 
of the same master for a full year —and the gentleman, though constantly with 
her, does not discover who she is until the last scene. All is then cleared up, and 
a marriage is clearly on the tapis ! 

This short sketch of the plot will suffice to show that it involves considerable, 
and indeed, very unnecessary improbabilities. Neither is it well worked out. 
The only really interesting scene in the play is the one of the intended duel 
between Eustace and her traducer ; yet the incidents by which the action is ren- 
dered vivid and entrainant, even here are forced and unlikely. 

The language wants the equal and sustained beauty of the author's better pro- 
ductions. There are some graceful es; but not one that can be ranked in 
the highest class of poetry—not one that falls within the category of what Milton 
nobly terms “ the simple, sensuous, and passionate.” Nor can we speak in very 
glowing phrase of the acting. Macready expresses the tenderness of his part very 
unequally, evidencing much feeling, but marring it by his abrupt and inter- 
jectional delivery. Miss Taylor acts very sweetly ; but is too feminine for the 
noble-hearted girl who has resolved to “ do or die.” Miss Faucit's comedy is even 
more detestable than her tragedy; of the rest, the less said the better. 

Yet, considered not abstractly, but with reference to the present condition of 
the drama, the play is most beautiful, and the acting excellent! ’Tis a truth, 
though not one to exult in. 

The Haymarket has produced a piece from the pen of Mr. Lover, named The 
White Horse of the Peppers. It is very indifferent; but Power, as the hero, 
keeps the audience in good-humour, The Adelphi season is over, and the St. 
James's closes this week. 

The operas of J Puritani, Cenerentola, Norma, Lucia di Lammermoor, and 
Anna ant have formed the attractions of Her Majesty’s Theatre during the 
past week, 





COURT CIRCULAR. 


Tur Queen honoured the performance of Norma at her Majesty’s Theatre, 
on Saturday evening with her presence. Her Majesty also remained during the 
performance of the third act of Lucia di Lammermoor. 

Her Majesty attended Divine Service on Sunday morning last at the Chapel 
Royal, St. James’s, The musical service was Travers’in F. The commandments 
in B flat, and the chant in F, were com by Mr. J. B. Sale. The anthem 
(full) ‘* God is gone up” (Croft). Mr, J.B. Sale presided at the organ. 
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MISCELLANEOUS. 


Tue CotosseuM.—The Distin family continue from week to week their morn- 
ing and evening performances at this agreeable place of amusement. 


Tue Coronation Festivat.—The rehearsal of the music to be performed at 
the coronation will take place on Tuesday, the 26th of June. A performance will 
be given on the Monday following (July 2nd), the profits of which it is intended 
to appropriate to charity, and the rehearsal of which will be on the Saturday pre- 
vious, June 30. 


Acapemy Bauu.—As the object of the Academy of Music is the promotion of 
the science of sweet sounds, and it has already produced many highly talented 
vocal and instrumental performers, it is intended that the band engaged for the 
grand fancy ball on the 8th of June, shall be in every way worthy of the esta- 
blishment. Lord Burghersh has given Mr. Weippert authority to render the 
orchestra superior to any other, both as to numbers and efficiency, consequently 
there will be about fifty first-rate pertormers engaged, who will play, among 
other new compositions, some of Lord Burghersh’s waltzes, arranged expressly 
for the occasion. 


Mrs. Saaw’s Concert, which takes place on Thursday, the 7th inst., presents 
high attractions. The lady sings a grand duet with Cinti, and also the new MS. 
scena composed for her by Mendelssohn. Madame Dulcken and Doehler perform 
a grand duet for two pianofortes, composed by Hummel ; Messrs. Blagrove, with 
Mr. Lidel (a.most accomplished artist and clever musician), a duet for violin and 
violoncello ; and Mr. Heinemeyer a fantasia on the flute. ‘The vocalists promised 
are Mesdames Cinti, Placci, Miss Birch, and Mrs, Shaw ; Signor Ivanoff, Messrs. 
Parry, jun., Stretton, and Balfe. 


Sr. Grorere’s Sournwarx.—Mr,. John Roe, the flutist, has been elected 
Organist to this Church. 


Mr. W. H. Homes, the Pianist of the Royal Academy, we perceive, gives his 
Annual Morning Concert on Tuesday, the 5th of June. His programme holds 
out great inducements to the lovers of good and novel performances; and from 
the list of artistes, in addition to his own unquestionable talent, he may fairly 
calculate upon a full and fashionable audience. 


Mr. Guynemer’s Fantasta.—In answer to the several friends of this gentleman 
who have addressed us on this subject, we have only to observe that we have judged 
“ The Exiles” by itself, as we were in duty bound to do, and that that judgment, 
we believe, has met with the general approbation of the profession. We presume 
the “ Fantasia” was placed at the tail of the programme for the simple reason that 
the directors thought it not entitled to any other position. I.astly, we intended 
no injustice to Mr. Guynemer by inserting a part only of “ The Synopsis,” and 
in order to gratify the wish of his friends we now subjoin the whole:— 

First movement.—Descriptive of the calm of night, interrupted by the com- 
plaints of the assembling Exiles—the voice of their chief restores tranquillity— 
the grief expressed by their wives and daughters excites the courage of the men 
and their fury against their oppressors—the Exiles resolve to break their bonds 
and invoke the Almighty to their aid—their hymn is interrupted by a trumpet 
signal from the ranks opposed to them. 

Second movement.—The strife of contending forces—the Exiles’ reliance on the 
sacred cause of liberty is crowned by success—their song of gratituade—departure 
from the land of their captivity. 

Third movement.—Repose—remembrances of the desert—joyous return to their 
native land. 

Fourth movement.—Triumphal march—joy and songs of victory. 

Fifth movement.—Te Deum. 

Finale.—General rejoicings. 


Composers.—The greatest composers have been men who, in general talent 
and intellectual qualifications were below mediocrity ; the conversation of Mozart 
was common-place ; Haydn was an ordinary man ; and Handel so decidedly dull, 
that even Dr. Burney, his admirer and eulogist, is constrained to admit it. 
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Oroan Perrormance.—On Wednesday, the 23d instant, the nine admitted 
candidates for the office of Organist to the new church, Chelsea, exhibited their 
probationary performances before the Vestry and Messrs. Purkis and Warne, the 
Organists of St. Peter’s, Walworth, and the Temple Church, The services of 
Mr. Hawes, a Vicar Choral of St. Paul’s, had also been secured on this occasion ; 
but on what account it is in vain to conjecture, as Mr. Hawes is not an organist, 
and never until now has he laid under the suspicion of knowing anything about 
the real school of organ playing. The candidates were Miss Stirling, Miss Rich- 
ardson, Messrs. Flower, Forbes, Goss, J. M. Harris, Bird, Kelly, &c. The compo- 
sitions selected for performance were the Chorale by Luther,—‘ Fixed in ever- 
lasting seat,” Handel ; and the very easy Fugue in E flat by J. 8. Bach, No. 31 of 
the Studio for the Clavichord. The umpires rejected the great pedalist Miss 
Stirling, and selected Miss Richardson, Mr. Forbes, and Mr. Goss. ‘The Vestry 
subsequently elected Mr. Forbes, who had been a candidate for the situation on the 
occasion of a former vacancy. = Pas 

Joun Cramer.—M. Cianchettini, who is singularly fortunate in claiming as 
his uncles the three celebrated pianists, Clementi, Dussek, and Cramer, has very 
obligingly communicated the following extract from a letter received from 
Madame Campanile, his sister, which unfolds the very marked reception which 
J. B. Cramer met with on his recent visit to Rome:—‘ Rome, 20th April, 1833. 
We have been very musical all through Lent. John Cramer has been here for 
these six weeks, i called on him directly, which he seemed exceedingly pleased 
at, and we have paid him all the attention in our power. He has been made a 
great deal of by all the amateurs. During Lent, there were “ Des Reunions 
Musicales,” at the Countess Ludolff, every Friday, and only a few chosen ama- 
teurs asked. At the last of these, I performed my uncle Dussek’s quintet, by 
Cramer’s desire. Cramer played a trio of Beethoven's most beautifully, and after 
his performance received a laurel crown.” 

Crown anp Ancuor Gurr CLus.—The last meeting was held on Saturday week, 
J. Capel, Esq. in the chair, when about sixty professors and amateurs of music 
dined, after which the glees sent in as candidates for the prize offered were sung 
by Messrs. King, Spencer, Elliott, Bradbury, A. Sale, and the prize was awarded 
to Mr. James Elliott, secretary to the Catch Club. Glees were afterwards sung 
by the vocalists already named, and Messrs. Bellamy, Terrail, Fitzwilliam, 
Pyne, Horsley, Walmisley, Collier, E. ‘Taylor, Cooke, Parry, Hawkins, Evans, 
Foster, and Hawes. The worthy chairman, in proposing the health of Mr. 
Elliott, the successful candidate, concluded with a sentiment which was responded 
to by every one present, “ May native talent never want encouragement.” 

Vocat Music.—A society for the encouragement of vocal music among all 
classes, as a means of softening the manners, refining the taste, and raising the 
character of the great body of the people, is in course of formation ; and a provi- 
sional committee is sitting to receive the names of subscribers. The objects are 
to facilitate the introduction of music in schools, to the extent required for teaching 
its elementary principles; and to promote this the society. will endeavour, by 
means of tracts, cheap publications, lectures, &c., to diffuse information, as 
widely as possible, upon the utility and importance of vocal music as a branch of 
national education.—Provide teachers of singing and the notation of music, for the 
humbler class of schools: defraying in certain cases, where the funds are low, the 
expense of as many lessons as may enable a master, or his assistants, to continue 
afterwards the same course of instruction without further professional aid.—Endea- 
vour to stimulate improvement in the art of reading music, by offering prizes to 
be gained by juvenile vocalists who may attain the highest degree of proficiency 
in singing new ‘music at sight—And seek to raise the character of vocal music, 
when not of a religious character, by adapting it to the expr of kindly feel- 
ings, generous emotions, and just sentiments. Another object will be to assist in 
the formation of choral societies, especially of such as can be organized for the 
practice of music not requiring instrumental accompaniments—the expense of 
musical instruments placing them beyond the reach of a large portion of the 
industrious classes. The society will be governed by a president, a vice-president, 
and a committee ; and be supported by donations and subscriptions of not less than 
1/, 1s. per annum. 
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Severat members of the rarer aaa Philharmonic Society, at Portsmouth, 
entered into a subscription to pure an elegant snuff-box for Mr. Parry, jun., 
and a brilliant ring for Miss Woodham, as a token of their approbation of the 
liberality shown by them towards a member of the society, who gave some con- 
certs, at which they were engaged ; but finding that the beneficiaire (?) had a 
large family, and the result of the concerts had not answered his expectation, Mr. 
Parry and Miss Woodham merely charged their travelling and other expenses. 
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Manas. Da quel diche amore, duet. Ditto 
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MISCELLANEOUS 
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6, ‘* Magic power my soul enthralling,” 
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EW HARP AND PIANO 
Music, viz. Fontan eset! Waltzes, and 


5. Sonnambula, by Bellini, 2 books, each 9s. 
6. Beatrice di Tenda, by do , 2do., each 9s. 
7. Pasta’s Farewell Tour, 6s. 

8. Malibran’s last do in England, 6s. 

9. Strauss’ Valses Favorites, 2 books, each 6s. 
10. Lanner’s do , 2 do., Gs. 

11. Musard’s Favorite Waltzes, 2 do., each 3s. 6d. 
12. Musard’s Favorite Quadrilles, each 5s. 


Published by T. Boosey and Co., 28, Holles 
Street, Oxford Street. 





TO CHORAL SOCIETIES. 
A peculiar feature in J. A. Novello’s 


Catalogue is, the extensive Publications, in 
te Voeal 





for four Voices, witha rate Accompaniment 
for the Organ or Pianoforte, collected, arranged, 
and composed (with copious indices and references) 
By HENRY JOHN GAUNTLETT. 
Also, by the same Author, 
Sebastian Bach’s Pastoral Symphony, price 1s. 6d. 

The Choral and Instrumental Fugues of Louis 
Beethoven, arranged for the organ, by H. J. 
Gauntlett. 

No. 1. Grand Fugue in B flat, 23, 

No. 2, Grand Fugue in D, 2s. 

The 7 in B flat, from the Missa in D, is 
perhaps the most learned composition which has 
appeared since the days of Sebastian Bach. This 
is the only arrangement for the organ. 

The Choral Fugues of M. L.C. Z. S. Cherubini, 
arranged for the organ or pianoforte, by H. J. 
Gauntlett. Nos, 1, 2, 3, and 4, 2s. each, 

Also Spohr’s Overture to the Last Judgment, 
arranged for the organ, 3s. ‘* The heavens are 
telling,” ditto ditto, 3s. 

Cramer, Addison, and Beale, 
201, Regent-street. 





pa Orchestral Parts, for Choral 
Societies, who may be supplied at 69, Dean Street, 
with every requisite, where this catalogue may be 
had gratis. 


J A, Novello, 69, Dean Street, Soho 





Just Published. 
OSSINI’S Opera of Cinderella 


? 
Arranged for the Pianoforte. 0 
Orpheus Collection of Glees,book6. . 
Gems of German Song, book2 . .  . 
Kalliwoda’s 2 sets of Quadrilles.each. . 
Strauss’s Waltzes, No. 1 to 100, each fro 
16, 04.00 6 gt ’ . e ° 
— 50 Exercises, Op. 481, in 3 Books, 
The Mill, a Song with Pianoforte and Vio- 
loncello accom paniments, by C. Kreutzer. 
Weber’s Jubilee Overture for the Pianoforte 
Ditto for 2 Performers... 


J. J. EWER and Co., Bow Church Yard. 


a 


5 
5 
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2 
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G. A. KOLLMANN’S NEW PATENT PIANOFORTES. 


HE novel features which characterize Mr. G. Kollmann’s Horizonrat Granp 
HORIZONTAL SQUARE, UPRIGHT GRAND, and UPRIGHT SEMIGRAND PIANO- 
FORTES, consist not merely in Improvements of One, or several of the various parts of which the Instru- 


ment is composed 


» while the Principais according to which it has hitherto been formed are retained, but 


in the application of superior Principles of such a nature, that these Pianofortes receivea new and im- 

proved construction in ali their departments, obtaining by simple means the best results, namely in— 

QUALITY AND QUANTITY OF TONE—STANDING IN TUNE—FACILITY OF TUNING— 
GOOD TOUCH—EXTERNAL FORM—AND GENERAL DURABILITY. 


The new qualities of the Horizontal Grand Pianoforte, may be briefly described as follows :— 
1. The Hammers and Mechanism are ts wor Rena the String, so that the Hammers Strike Down on 


the Strings Towards the Bridge and 


oundboard. 


It is by this mode of action alone, that tone of 


the finest quality and greatest power is produced. In the usual Grand Pianofortes the Mechanism is placed 
Under the Strings, and the Hammers strike them Upwards, oe! from the Bridge and Soundboard 


2. The Stringing and Soundboard have qualities by which t 


increased. 


e Quantity of tone in the Instrument is 


3. The entire Plan of Tuning is New, and rendered a mathematical operation, regulated with Ease and 


Certainty, by means of Screw 
stands firm in tune, and the strings can be renew 
arg bey being lessened in security. 


e Mechanism is Simple, and ote with the least 
touch, enabling the performer to produce every variety of expression 
and execution with facility—2. Durability of the action’s original state. 

5. New Features of Outline of the Pianoforte, by which it is rend 


arrangement are: 1. A good and 


power. Hence the Pianoforte can be tuned with exactness and Facility. It 
ed as often as may be desirable, without the mode of 


ible friction and resistance. The results of this 


d more C t and Klegant. 





The four Classes of Mr. Kollmann’s new Pianofortes, possess the qualities of the Horizontal Grand, 
therefore, although varying in form and dimensions, they all have the Grand Pianoforte Tone. 


The above Pianofortes are to be seen at No. 21, OL 


BOND STREET; Where Piospectuses may 





UNDER THE SPECIAL PATRONAGE OF THE QUEEN, AND THE ROYAL FAMILY. 
RAMSEY’S PATENT VOLTI SUBITO, 
AN Elegant Machine for turning over the leaves of Music, may be had of all 


Music-sellers, and of the Manufacturer, 


J. F. MYERS, 23 a, Albermarle Street, 
Patentee of the Zolophon, upon which favourite Instrument a selection of — music is performed 
oc 


every Wednesday and Saturday, commencing at Three, and again at Eight o’c 


Admission gratis. 
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MORI. AND LAVENU’S 
NEW PUBLICATIONS, (VOCAL aNB 
INSTRUMENTAL) 
28, NEW BOND STREET. 
OEHLER’S FANTASIA AND 


Brilliant Variations de Bravura on “ Nel 
veder la tua costanza,” from Anna Bo! 

—— Fantasia on airs from Lucia di Lammer- 
moor. 

Fantasia from Scaramuccia. 

—— Deux Nocturnes 

The above performed by Monsieur Doehler 
at the Public and Private Concerts. 

Herz, H. Last New Fantasia on airs from Lucia 
di Lammermoor, performed by the author with 
the most brilliant success. 

Lite, German Melodies, by Schubert, in 2 Nos., 





3s. 
Sebastian Bach’s celebrated Organ Fugues and 
Preludes, edited by Cipriani Potter, in 6 Nos., 


each 8s. 

comy, (. Three Fantasias from Lucia di Lam- 
mermoor. 

Hunten’s Deux-Rondeaux on favourite airs from 
Halevy’s L’Eclair, 2 Nos., ea 

Duet for two performers on the pianoforte, 

on ‘ Ave Maria,” by Hay 

ditto, a romance by Puget. 

Select airs from the Opera Lucia di Lammermoor, 
in 3 books, each 5s. 

“ For two performers, from ditto, in 3 books, 

each 5s. 

From Malek Adel, in 4 books, by Dumon. 

ditto, (for two performers) 3 books. 

Burgmuller’s Divertissement on themes from “Le 
Fidéle Berger,” Op 42, 3s. 

Gomion’s Souvenir de Lucia—Fantasia on airs 
from Lucia di Lammermoor. 

VOCAL MUSIC. 

All the Arias, Duettos, Trios, &c., in the Operas 
Lucia di Lammermoor, Parisina, Roberto Deve- 
reux, Marino Faliero, and Costa’s Malek Adel. 

HARP AND PIANO DUETS, ARRANGED 

BY BOCHSA. 


Select Airs from Donizetti's Opera’s Lucia di com 
mermoor, Parisina, and Roberto Devereu 

The celebrated Parisian waltz = galop ten the 
Daughter of the Danube. 

= Pas de Valse, from the Brigand de Terra- 


Admired pas Styriens, 3s. 

The admired duets ‘* Vanne se alberghi,” “ Oh! 
guardate che figura,” and the popular march from 
Adam’s Ballet Faust. 

HARP SOLOS, BY BOCHSA. 

Cavatina ‘* A te diro,” from Roberto Devereux, 
3s. 

















Cavatina *« Sogno Talor,” and chorus “ Guerrier 
Drapello,” from Parisina, 3s. 

The favourite March and the Romance ‘‘ Una 
Fuagiee Lagrima,” from L’Elisir D’Amore, 


2s. 6d. 
Quelques idées, » Breen Meyerbeer’s Opera Les Hu- 


guenots, 

Souvenir de Seville. Capriccio on the Bolero, sung 
Stockhausen, 2s. 6d. 

Pilati’s Pas de Valse, 2s. 

ey Derniére. pensée musicale de Bellini, Op. 


Scotch Martial Fantasia. Performed by 
——- Sonate de Concert. Author at va- 
Nottu ino repeal rious Concerts 

J. B. Chatterton's do on “ Jeunes Beautés,” 
from Huguenots. 

WALTZES, QUADRILLES, &c. 

Musard’s Quadrilles from Lucia di Lammermoor, 
2 sets, each 3s. 

Doehler’s La Resemblance—Valse favourite, (with 
a Portrait of the Composer. 
usard’s Quadrilles from the Daughter of the 
samen >) 2 sets, each 

La Lucia Valse (with a Portrait of Madame 
Persiani), 2s. 6d. 

Strauss’s Waltzes. All the favourite waltzes com- 
roe and pes performed by Mr. Strauss and his un- 
rv, 

MORI bm LAVENU’S, Musical Library. 

28, New Bond Street. 
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Just Published, 
L CHERUBINI’S Third Mass, 


@ written for the Coronation of Charles I. of 
France, adapted for the full score for the Organ or 
Pianoforte, y Haydn Corri, price 18s. 

J. Alfred Novello, 69, Dean Street, Soho, London, 
where may be had all Cherubini’s sacred works. 


ORGAN MUSIC, 
PUBLISHED BY J. ALFRED NOVELLO, 
69, DEAN STREET, SOHO. 

Adams’s Six Organ Pieces, dedicated to 
Thomas Attwood, ne e ° - 20 
Ditto, each ° 2 6 
Bach’s Forty Prelu' es Sand oe edited 
by Horn and Wesley, in 4 books,each . 12 0 
Grand Studies for the Organ, Pedals 
obligato, in 5 books, each . 7 0 
— 's Hallelujah, from the Mount of 
V. Novello 2 0 
Cathedral Voluntaries, from the Works of 
the Sterling Composers of the English 
py published in numbers, at 2s. each, 











or in books containing 6 Nos. . 10 0 
Handel’s Choruses for the Organ, by Vv. 
Novello, each e 2 


1. Hailstone Chorus ere Israel 

2. But as for his people . . ditto 

3. But the waters . . . .ditto 

4. Oh, Father, whose 

almi ighty pow’r, Judas Maccabeus 

Haydn’ 's Motet, Insane et vane. . Not- 

tingham s 26 
Jacob’s Voluntaries from the Works of 

Haydn, Mozart, Handel, Beethoven, &c. 

edited by Horsley and v. Novello, in ° 

books, each . 
The Heaven’s are telling, Creation ; . 
The Lord is great, ditto . 
ie in Idomeneo, Zauberflote, and 


Mendelssohn’ 's three Preludes and Fugues, 
with l obligato, each _. 
horuses from St. Paul, Gauntlett 
Marsh’s 200 Cathedral Chants 
Old Psalm Tunes, dedicated to the Rev. R. 
Humphreys, by E. Walton e 
Pergolesi’s Gloria in Excelsis, Dr. Clarke. . 
Schneider's Theoretical and Practical Organ 
School, edited by J.G.Emett . 
—— Studies for Pedal Playing | forming 
Chapter Ill of his a. 
School, printed 
—— Pieces for the = wah Pedals 
Obligato; in continua‘ ion of his Organ 
School. 
—— Eleven Chorals, printed to illustrate 
42 of Schneider’s School. - 20 
Select O: Pieces, from the Masses, Mo- 
tets, and other sacred works of the Ger- 
man and Italian Sohaat, publiihed in 
Pay ped role each, or in books otal 


mai see - Wo 
Web ms Prelude and Fu ue in A 
Fm ledicated to his father, with Pedal 


oN bETs FOR TWO PERFORMERS. 
Airs from Haydn’s Creation, Rimbault:— 
In native worth and honour clad . . 
Now heav’n in —— glory . 
On mi, ° . . 











to oF 68 8 tome 
oe on 8S oS CaS 


~_ 
a 


pa hy 

With ure clad . e 
Most beautiful appear. 

The Chorus, When his loud voice, from 
Handel’s Jephtha, Rimbault 

Handel’s Choruses, ire the Organ, by v. 
Novello, each . 


, Israel 
2. But as for his ae. . » ditto 
3. But the waters . . .» ditto 
4. Oh, Father, whose 

almight “ itt Judas Maccat eu 








Haydn’s Kyrie Eleison, No.1, Mass, H Harris 30 
Gloria, Ne 1, Mass, Gardner 20 
uoniam, No, 1, Mass, Gardner 6 
Bach’s Fugue, &c., (St. ‘Anne's Tune) as 
Duets, by Jacobs 
Mendelssohn’s Overture to St. Pa' 40 


—— Choruses from St. Paul, Gauntlet? 
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MRS. ALFRED SHAW’S 
NNUAL Mornine CONCERT 


will take place at the HANOVER SQUARE 
ROOMS, on THURSDAY, JUNE 7th, in the 
resence of their Royal Highnesses the Duke and 
Duchess of Cambridge, and the Duchess of Glou- 
cester, on which occasion she is happy to inforny 
the nobility and her friends that she has secur 
the services of Mad. Cinti Damoreau, who will sing 
one of her favourite songs, and the celebrated duetto 
* In ‘vans tu fingi,” by Rossini, with Mrs. A. Shaw. 
Mrs. A. Shaw willalso sing a Grand Scena, com- 
Tae expressly for this occasion by F. Mendelssohn 
artholdy. The extraordinary jy M. Doehler, 
will play a Grand Fantasia. Grand MS. Duet, 
for two Pianofortes, dedicated to Madame Dulcken 
by the celebrated Hummel, will be performed for 
the first time in this country, by Madame Dulcken 
and M. Doehler. M. Heinmeyer, first flute to the 
King of Hanover, will perform a Grand Fantasia. 
A new Grand Fantasia (MS.) for Violoncello, by 
Mr. Lidel, A limited number of Stalls, to be had 
only of Mrs. Alfred Shaw, 27, Berners Street; 
Addison and Beale, 201, Regent Street ; and Charles 
Ollivier, 41, New Bond Street; and Tickets, Half- 
a-Guinea each, of all the principal Music Sellers, 
and of Mrs. A Shaw. 


RISI, PERSIANI, CINTI, and 
ALBERTAZZI will sing at Mr. BENE- 
DICT’S GRAND EVENING CONCERT, on 
FRIDAY, the 8th of June. Rubini, Ivanoff, 
Catone, Castelan, Tamburini, F. Lablache, and 
Lablace are also engaged. ‘The celebrated Band of 
M. Strauss will perform two new sets of Valses, for 
the first and only time ina Concert. Signor La- 
blache will sing, on this occasion only, a song in 
English. The extraordinary pianist, M. Doehler, 
will perform a new fantasia, and in a triple con- 
certo with Mr. Moscheles and Mr. Benedict. The 
orchestra will comprise the most eminent perform- 
ers. Conductor, Signor Costa. 

Boxes, Stalls, and Tickets to be had of ADDISON 
and Braue, 201, Regent Street; Charles Olivier, 
41, New Bond Street; Mitchell’s Library, 33, Old 
Bond Street; at all the principal Musicsellers; and 
at Mr. BENEDICT'’S residence, 93, Piccadilly. 


ISS BRUCE ann MR. JOHN 
PARRY June's GRAND MORNING 
CONCERT (under distinguished patronage) will 
take place on FRIDAY June 22, 1838, at half-past 
One precisely. Principal Performers, Madame 
Cinti_ Damoreau, and Mrs. Alfred Shaw. Misses 
Rainforth, Austin, Masson, Maria B. Hawes, 
Woodham, and Bruce. Messrs. James Bennett, 
Parry, junr., and Stretton. Signor Brizzi, Giubilei, 
and Ivanoff. Madame Dulcken. Messrs. Mori, 
J. B. Chatterton, Lindley, Willman, Richardson, 
F W. Bates, and Signor Puazi. Leader Mr. Bla- 
grove. Conductor Sir George Smart. Tickets Half 
a Guinea Each, to be had of MISS BRUCE, 68, 
Upper Norton Street; and Mr. JOHN PARRY 
Junr , 38, Keppel Street, Russell Square. A few 
reserved seats 15s each, may be had, by early 
application as above. 


BEETHOVEN’S NINTH 

OR_CHORAL SINFONIA Op. 125. 
HILL anp SONS, Music Sellers 
e@ ke, sd Street, to acquaint the 
Admirers of Beethoven they pe aoe Tublishing 
the above Sinfonia arranged for two Violins, two 
Flutes, two Tenors, Violoncello, Contra Basso, 
Pianoforte, and Voices. The translation of Schil- 
ler’s Ode by J. Oxenford Esq., by whose permission 
it is now printed, and as performed by the Phil- 
hamonic Society’s Concerts. The Voice Parts 
correspond with the Full Orchetra Edition, and 

will be sold separate for the use of Societies, &c. 


ENDELSSOHN’S Concerto, 

Op. 40. On the 29th of May was pub- 

lished the Grand Concerto in D for the pianoforte, 

composed for, and a at, the late Birming- 

ham Festival, by Felix Mendelssohn Bartholdy, 

ledicated to Mrs. Anderson. 

London; J, A, Novello, 69, Dean Street, Soho, 

where may be had all Mendelssohn’s Works. 














, M. R. W. H. HOLMES (Professor 
:' of the Pianoforte at the Royal Academy 
of Music) has the honour to announce that his 
MORNING CONCERT will take place at the 
Hanover Square Rooms, on Tuesday, June 5, at 
half-past one o’clock precisely , under the patronage 
of The Most Hon. the Marchioness of Carmarthen, 
the Right Hon. the Dowager Countess of Dart- 
mouth, the Right Hon. the Countess of Bradford, 
the Right Hon. the Countess of Kinnoul, the Right 
Hon. the Countess of Shrewsbury, the Right Hon. 
Lady Georgiana Nevill, the Right Hon. Lady 
Sarah Murray, the Right Hon. Lady Barbara 
Newdigate, the —_ Hon. Lady Anne Legge, the 
ae on. er urghersh, the ey ar Hon Lady 
ernon, the Right Hon. Lady Alice Peel, the Right 
Hon. Lady Frances Finch, Lady Astley Cooper, 
the Hon. Mrs. Legge, Mrs. Henry Charles Hoare, 
His Grace the Archbishop of York, his Grace the 
Duke of Devonshire, the Right Hon. Lord Burg- 
hersh, the Right Hon. Lord Vernon, the Right 
Hon. Lord Reay, the Right Hon. Major Legge. 
Mr. Holmes will perform a Capriccio on the Grand 
Pianoforte, also in a duet with his pupil, Miss 
Thomson; both composed by Mr. Holmes ex- 
og for this occasion Miss Theed, pupil of 
r. Holmes, will perform a Grand Fantasia (her 
first appearance). Vocal performers already en- 
Rarer esdames Placci, Alfred Shaw, Fanny 
yndham, Flower, W. Seguin, and Sheriff; Messrs 
Ivanoff, De Begnis, Giubelei, Wilson, Parry, jun., 
Gear, C. H. Purday,and H. Phillips. Instrumental 
Solo Performers.—Violin, Mr. Mori; Voloncello, 
Mr. Lindley; Clarionette, Mr. Willman; Horn, 
Signor Puzzi. ‘The band and chorus will be on a 
rand scale. Leader, Mr. Mori; Conductor, Sir 
seorge Smart. Tickets Half-a-Guinea each, to be 
had at Sn ak and of Mr. Holmes, 
, 


at his it Street, Devonshire 











Place. 





QUEEN’S CONCERT ROOM, 
HANOVER SQUARE. 
| Bhp inven the Patronage and in the 


Presence of H.R.H the Duke of Cambridge, 
The Earl and Countess of Jersey, Viscount Villiers, 
Sir H. and Lady Emily Hardinge, Lady Peel. 


MISS COOPER, and HERR ERNST have the 
honour to announce that their Benefit Concert will 
take place at the above Room on Aw I Evening, 
June Ist, to commence at Half-Past Eight o’Clock. 


VOCAL PERFORMERS. 
Madame Catrufo, a Mezzo Soprano vocalist 
from Paris, Miss Lanza, Miss Cooper, Mr. 
Wilson, Herr Kroff, Sig. Castellan, Giubelei, A. 
Giubelei, Legoancre, and De Begnis. 
INSTRUMENTAL PERFORMERS. 

Pianoforte, Miss Cooper; Harp, Miss F. Chat- 
terton; Flute, Herr Ernst; Oboe, Mr. Barre; 
Bassoon, Mr. Baumann. An Improvisazione by 
aes F. Pistrucci. ~- . 

‘ickets Half-a-Guinea each, to be had of Miss 
Cooper, 58, Edgware Road; of Herr Ernst, 19, 
Norton Street, and the principal Music Sellers. 


A GOOD SHAKE FOR 3s. 
BSERVATIONS on the Vocal 


Shake, with examples and exercises for ub- 
taining that indisp ble or t, written and 
inscribed to her friend and pupil, Mrs. Searle, (late 
Miss Cecilia Novello,) by Mrs. Blaine Hunt, pro- 
fessor of singing. ‘ 

*,* Mrs. Hunt's terms for teaching singing and 
address may be obtained at the publisher’s. 
J. Alfred Novello, 69, Dean Street, Soho. 

















LONDON ;—Published for the Proprietors, bd 
HOOPER, 13, Pall Mall East, & R. GROOMBRIDGE, 
Panyer Alley, Paternoster Row, every Thursday After- 
noon, at Four o'clock, where Advertisements, Works 
for Review, and Communications for the Editor, will 
be received.—The Musical World may be had, by 
order, cf al) Book and Music Sellers. 
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